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SECIL EREL

Secil Erel, Londra merkezli, Istanbul ve Londra’da stldyolari
bulunan Turk asill Ingiliz bir sanatcidir. Uretim pratigini iki
sehir arasinda kurdugu cift yonlU duslnsel ve estetik hat
Uzerinden gelistirmektedir.

Sanatcl, lisans ve ilk yUksek lisans egitimini Mimar Sinan
Guzel Sanatlar Universitesi Resim BolUm{’'nde tamamlamis;
akademik disiplinini erken dénemden itibaren uluslararasi bir
vizyonla genisletmistir. Halen Royal College of Art'ta 2027
yilinda mezun olacadi ikinci yliksek lisans egitimine devam
etmektedir. Bu sirec, pratiginde cagdas resmin gliincel diliyle
kurdugu iliskiyi daha da derinlestirmektedir.

Erel'in Gretimi, soyut resim Uzerinden varolus, biling ve
insanin evrenle kurdugu iliskiyi arastirir. Renk, katman ve
doku araciligiyla kurdugu 6zgin kompozisyonlar; izleyiciyi
yalnizca gorsel bir deneyime degil, distnsel ve duyusal
bir alana davet eder. Sanatci, goérinlr gerceklik ile heniz
adlandirimamis olan arasindaki gecis alanlarini resim
ylzeyinde arastirir; bu ylzeyi bir karsilasma ve farkindalik
mekani olarak kurgular.

Uluslararasi kariyeri boyunca ¢ok sayida grup sergisi, sanat
fuarl, sempozyum, atdlye calismasi ve sanatcl misafir
programlnda yer almis; kisisel sergiler gerceklestirmistir. 2016
yilinda IMOGA Istanbul Grafik Sanatlar Mlzesi tarafindan
sanatci kitabr yayimlanmistir.

Londra’ya tasinma Karari, sanat¢inin Gretimini daha genis
bir uluslararasi baglama yerlestirme slrecinin dogal bir
uzantisidir. Bu slirecte London Creative Network ve Avrupa
Birligi destekli Artist Business Development programlarini
tamamlamistir.

Secil Erelin pratigi, bireysel yaraticihk ile kolektif biling
arasindaki iliskiyi 6nemser. Her eser, fiziksel, zihinsel ve
duyusal katmanlarda coklu rezonans alanlari kurar. Sanatc,
yaratici potansiyelin farkindaliginin hem bireysel hem de
toplumsal dizlemde doénUstirici bir glc tasidigina inantr.

Pandemi déneminde baslattigi Secil Erel Art Club araciligiyla,
sanat Gretimini paylasim ve birlikte dustinme zeminine
tastyan calismalar yUritmektedir.

Sanatin, sonsuz olasiliklari, kesfetmek ve anlamli degisime
ilham vermek icin gutcli bir ara¢ olduguna inaniyor.



EGITIM

2027-2026 Royal College of Arts, Yuksek Lisans, Resim, Londra
2019 London Creative Network, Sanatci Is Gelistirme, Londra
2004-2007 Mimar Sinan Guzel Sanatlar Universitesi,
Yuksek Lisans Sosyal Bilimler Enstittst, Resim BoIUmd, Istanbul
1999-2003 Mimar Sinan Glzel Sanatlar Universitesi, Lisans

KOLEKSIYONLAR )

Secil Erel'in eserleri; Turkiye Ziraat Bankasi, Tlrkiye Is Bankas,
Akbank Sanat, Ozyegin Universitesi, Papko, OMM-Odunpazari
Modern Muze, Arkas, Demsa ve Sabanci Koleksiyonu gibi 6nemli
kurum koleksiyonlarinin yani sira Summart-Bora ve Blytkkusoglu
gibi aile koleksiyonlarinda yer almaktadir.

Erel, 6zellikle Londra ve Istanbul merkezli stidyolari bulunan bir
sanatci olarak Tarkiye ve Birlesik Krallik basta olmak Uzere calistidi
enstittler, kurumlar ve kisiler aracihidiyla uluslararasi 6lcekte
Uretimlerini strdlrmus; eserleri Turkiye ve Birlesik Krallik’a ek
olarak Cin, Amerika Birlesik Devletleri, Almanya, Italya, Isvicre,
Hollanda, Belcika, Yunanistan, Misir, Libya, Suudi Arabistan, Katar,
Portekiz ve Fransa’daki 6zel koleksiyonlarda ve cesitli mekanlarda
bulunmaktadir.

ODULLER VE BURSLAR

2021 Kraliyet Sanat Akademisi, Yaz Sergisi
2019 LCN, AB Sanatcl Is Gelistirme Bursu
2016 Farplas Yilin Sanat¢isi Odula.
2009 RH + Gen¢ Sanatci / 2008, Ozel Odul

SANATCI MiSAFIR PROGRAMI
2016 La Maison de Barbara, Ayvalik, Turkiye
2015 Trelex Residency, Cenevre, Isvicre

SEMPOZYUM & CALISTAYLAR

2019 Povital Moment, LCN, Londra

2017 2. Nilufer Calistayi, Bursa

2015 Boll Werk, Lepsien Sanat Vakfi, Dusseldorf

2014 Ddusler Akademisi Kas, Antalya

2009 Sarkis’le Egitim Programi, Istanbul Modern Miizesi
2009 Summart Kampusi, Moldova

2004 Litografi Atdlyesi, Aksanat, Istanbul

2002 Is Bankasl, “Lezzet” Calistayi, Istanbul

2002 Borusan Ekslibris Sttidyosu, Istanbul

KISISEL SERGILER

2026 Seyir, Kugulu Sanat Galerisi, Ziraat Bankasli, Ankara
2025 Evde Olmak, D Contemporary Gallery, Londra
2025 Bag, D Contemporary Gallery, Londra

2024 Olma Hali, Adas, Istanbul

2023

2019
2018
2017
2016
2016
2014
2012
2011
2009
2001

Olma Hali: Limitsiz ama Sinirli,

Kunst Matrix Galeri&Showroom, Londra )

Bir Baska Gerceklik, Milli Reasurans Galerisi, Istanbul
Koleksiyon, Arap Ingiliz Ticaret Odasl, Londra
Olasiliklar, Work at the Yard, New York

Kus Bakisi, Siyah Beyaz Galerisi, Ankara

Oldugu Gibi, Merkur Galerisi, Istanbul

Alan, Zilberman Galerisi, Istanbul

llk Ev - Leia, Alanistanbul, Istanbul

Basit Simdiki Zaman, CDA Projects, Istanbul

Yalniz An, Mithatpasa Sanat Galerisi, Ziraat Bankasi, Ankara
Son, Kisisel Sttidyo Alani, Istanbul

SECILMi$ GRUP SERGILERI

2025
2025

2022
2022
2022
2021
2021
2020
2020
2017
2017
2017
2017
2015
2015
2015
2015
2013
2010
2009
2005
2005
2002

Soyutlama Yontem Olarak, Kirator [pek Yedins,
Belm’Art Space, Ankara

Turk Sanatinda Modern ve Cagdas Karsilasmalar,
Kurator Yahsi Baraz, Inspera, Bodrum

Satire Indirgeme, NADA, Kirator Fatos Ustek, New York
Work On Paper4, Blue shop Cottege, Londra

Habitat, Contemporary Six, Manchester

Royal Academy Yaz Sergisi, Londra

Uydular, Rise Art, Londra

Bos Duslnceler, Gallery Soho Revue, Londra

Soyut Sanat, Rise Art, Venue, Londra

Interstices, Art Else Where, Stour Space Gallery, Londra
Schnittstelle Istanbul, Eller Klttr Merkezi, Dusseldorf
Imago Mundi, Akdeniz Rotasl, Palermo, Italya

Yapay Doda, Schloss Neersen Galerisi, Dusseldorf

20. Yl Sergisi, Milli Reasurans Galerisi, Istanbul

Trelex Sanat¢i Rezidansi Acik Stidyo ve Sergi, Cenevre,
Ince Ayarlanmis ve Coklu Eserler, Kuad Galerisi, Istanbul
Olaganustu Bir Sey Yok, Konrad Moenter Galerisi, Dusseldorf
ODTU Art 14, ODTU, Ankara

Ylzyilin Sergisi, T.C. Ziraat Bankasi, Cer Modern, Ankara
Summart Campus 09, Moldova

Gen¢ Acilim, Cagdas Turk Sanati, Pera Mlzesi
Cokkultarlt Kimlik: Kalturel Miras, Sanat, Imge

Lezzet, Curator Prof Dr Kiymet Giray,

Is Bankasi Parmakkap! Sanat Galerisi, Istanbul

SANATCI SOYLESILERI

2025
2021

2016
2016
2014

Evde Olmak, Bige Orer ile, D Contemporary Galerisi, Londra
Sanatciyla Tanisma, Phin Jennings ile,

Avenue Saint James, Londra

Birlesmis Milletler Kadin Girisimcilik GUnd,

Aksoy Holding, Istanbul

Oldugu Gibi, Konusmacilar: Secil Erel, Emre Zeytinoglu,
Merkur Galerisi, Istanbul

Alan, Konusmacilar; Secil Erel, Firat Arapoglu,

Zilberman Galerisi, Istanbul



SECIL EREL

Secil Erel is a London-based British artist of Turkish origin, with
studios in Istanbul and London. She develops her production
practice through a bidirectional intellectual and aesthetic line
established between the two cities.

The artist completed her undergraduate and first master’s degree
at Mimar Sinan Fine Arts University, Department of Painting;
from an early stage, she expanded her academic discipline with
an international vision. She is currently continuing her second
master’s degree at the Royal College of Art, from which she will
graduate in 2027. This process further deepens the relationship
she establishes with the contemporary language of painting in her
practice.

Erel’s production explores existence, consciousness, and the
relationship between human beings and the universe through
abstract painting. The unique compositions she constructs through
colour, layering, and texture invite the viewer not only to a visual
experience but also to an intellectual and sensory space. The artist
investigates the transitional zones between visible reality and that
which has not yet been named on the surface of the painting; she
constructs this surface as a space of encounter and awareness.

Throughout her international career, she has taken part in
numerous group exhibitions, art fairs, symposiums, workshops,
and artist residency programs; she has held solo exhibitions. In
2016, an artist’s book was published by IMOGA, Istanbul Museum
of Graphic Arts.

The decision to move to London is a natural extension of the
process of positioning the artist’s production within a broader
international context. During this period, she completed the
London Creative Network and European Union-supported Artist
Business Development programs.

Secil Erel’s practice values the relationship between individual
creativity and collective consciousness. Each work establishes
multiple fields of resonance across physical, mental, and sensory
layers. The artist believes that awareness of creative potential
carries transformative power on both individual and social levels.

Through Secil Erel Art Club, which she initiated during the pandemic
period, she conducts works that carry artistic production onto a
ground of sharing and collective thinking.

She believes that art is a powerful tool for exploring infinite
possibilities and inspiring meaningful change.



EDUCATION
2027-2026 Royal College of Arts, Master’s Degree,
Painting, London
2019 London Creative Network,
Artist Business Development, London
2004-2007 Mimar Sinan Fine Arts University, Master’s Degree,
Social Sciences Institute, Department of Painting, Istanbul
1999-2003 Mimar Sinan Fine Arts University, Bachelor’s Degree

COLLECTIONS

Secil Erel’s works are included in major institutional collections such
as Turkiye Ziraat Bankasi, Turkiye Is Bankasi, Akbank Sanat, Ozyedin,
Papko, OMM - Odunpazart Modern Museum, Arkas, Demsa, and the
Sabanci Collection, as well as in family collections such as Summart-
Bora and Blyikkusogdlu.

As an artist with studios particularly based in London and Istanbul,
Erel has continued her production on an international scale
through the institutes, institutions, and individuals she has worked
with, primarily in Tirkiye and the United Kingdom; in addition to
Tiirkiye and the United Kingdom, her works are included in private
collections and various venues in China, the United States of
America, Germany, ltaly, Switzerland, the Netherlands, Belgium,
Greece, Egypt, Libya, Saudi Arabia, Qatar, Portugal, and France.

AWARDS AND GRANTS

2021 Royal Academy of Arts, Summer Exhibition
2019 LCN, EU Artist Business Development Grant
2016 Farplas Artist of the Year Award

2009 RH + Young Artist / 2008, Special Award

ARTIST RESIDENCY PROGRAM
2016 La Maison de Barbara, Ayvalik, Tirkiye
2015 Trelex Residency, Geneva, Switzerland

SYMPOSIUMS & WORKSHOPS

2019 Povital Moment, LCN, London

2017 2nd Niltifer Workshop, Bursa

2015 Boll Werk, Lepsien Art Foundation, Disseldorf

2014 Dreams Academy Kas, Antalya

2009 Education Program with Sarkis, Istanbul Modern Museum
2009 Summart Campus, Moldova

2004 Lithography Workshop, Aksanat, Istanbul

2002 [s Bank, “Lezzet” Workshop, Istanbul

2002 Borusan Exlibris Studio, Istanbul

SOLO EXHIBITIONS

2026 Emorional Landscapes, Kugulu Art Gallery,
Ziraat Bankasi, Ankara

2025 Being at Home, D Contemporary Gallery, London

2025 Alliance, D Contemporary Gallery, London

2024 Being, Adas, Istanbul

2023 Being: Unlimited Yet Limited,

Kunst Matrix Gallery & Showroom, London
2019 A Separate Reality, Milli Reasurans Gallery, Istanbul
2018 Collection, Arab British Chamber of Commerce, London
2017 Possibilities, Work at the Yard, New York
2016 Bird’s Eye View, Siyah Beyaz Gallery, Ankara
2016 As It Is, Merkur Gallery, Istanbul
2014 Territory, Zilberman Gallery, Istanbul
2012 The Initial Home - Leia, Alan - Istanbul, Istanbul
2011 Simple Present Tense, CDA Projects, Istanbul
2009 Solitary Moment, Mithatpasa Art Gallery,

Ziraat Bankasi, Ankara
2001 End, Personal Studio Space, Istanbul

SELECTED GROUP EXHIBITIONS ) )
2025 Abstraction as Method, Curator Ipek Yeginsd,
Belm’Art Space, Ankara ) )
2025 Modern and Contemporary Encounters in Turkish Art,
Curator Yahsi Baraz, Inspera, Bodrum
2022 Reduction Satire, NADA, Curator Fatos Ustek, New York
2022 Work On Paper4, Blue Shop Cottage, London
2022 Habitat, Contemporary Six, Manchester
2021 Royal Academy Summer Exhibition, London
2021 Satellites, Rise Art, London
2020 Empty Thoughts, Gallery Soho Revue, London
2020 Abstract Art, Rise Art, Venue, London
2017 Interstices, Art Else Where, Stour Space Gallery, London
2017 Schnittstelle Istanbul, Eller Cultural Center, Diisseldorf
2017 Imago Mundi, Mediterranean Route, Palermo, Italy
2017 Artificial Nature, Schloss Neersen Gallery, Disseldorf
2015 20th Anniversary Exhibition, Milli Reasurans Gallery, Istanbul
2015 Trelex Artist Residency Open Studio and Exhibition, Geneva
2015 Finely Tuned and Multiple Works, Kuad Gallery, Istanbul
2015 Nothing Extraordinary, Konrad Moenter Gallery, Disseldorf
2013 ODTU Art 14, ODTU, Ankara
2010 Exhibition of the Century, T.C. Ziraat Bankasi,
Cer Modern, Ankara
2009 Summart Campus 09, Moldova )
2005 Young Expansion, Contemporary Turkish Art, Pera Museum
2005 Multicultural Identity: Cultural Heritage, Art, Image
2002 Taste, Curator Prof Dr Kiymet Giray,
Is Bank Parmakkapi Art Gallery, Istanbul

ARTIST TALKS .

2025 Being at Home, with Bige Orer,
D Contemporary Gallery, London

2021 Meet the Artist, with Phin Jennings,
Avenue Saint James, London

2016 United Nations Women’s Entrepreneurship Day,
Aksoy Holding, Istanbul

2016 As Itls, Speakers: Secil Erel, Emre Zeytinoglu,
Merkur Gallery, Istanbul

2014 Territory, Speakers: Secil Erel, Firat Arapodlu,
Zilberman Gallery, Istanbul



Secil Erel’den

icsel Manzaralar / Emotional Landscapes

Prof. Dr. Kiymet Giray

Doga icinde doganin bir parcasi olarak yaratilan insanin
sanati kesfetmesi dogayi kesfetmesine esdes anlamlar
tasir. Varligini bicimlendirme, dodayi anlama ve evriminin
evrelerinin  tanigi olarak sanat, bu iliskinin zaman
tlnelinde ilerlemesinin goérsel aciklamasidir. 21. ylzyilin
sanatcisinin sanat anlayisini belirleme kaynaklari, bu
evrelerin tanikligini anlatan sanat eserleridir. Sanatin
tarihi 21. ylzyih yazmaya basladiginda postmodernizm
ve sonrasli tartismalarinin felsefesi ve estetik bakisindan
yola cikarak sanatin yeni atiimlarini aciklayan dinyanin
yeni teknolojileriyle ve &zellikle de yeni felsefeleriyle
beslenen yeni yasam alanlarinin degerlerini belirler.

Ronesans'la baslayan manzara resminin hayranlik
ifadesi, 20. yUzyihn sanayilesen dinyasinin ic¢inde
kendisini bulan insanin giderek dogadan uzaklasan
kent yasaminin ve endustri alanlarinin sinirlarinin icine
sikisan hayatina karsi duydugu yalnizhda tepki; énce
Londra hemen sonra da Paris ¢cevresinin kirsal alanlarinin
manzaralarinin  sanatcilarin  tuvallerinden sergileme
salonlarina tasinmasinin  yarattigr hayranlik olarak
yansir. Sergilerden koleksiyonlara, koleksiyonlardan
muzelere tasinan doga manzaralari yemyesil kirsallarin,
patikalarin, su kenarlarinin, ézellikle de dere kiyilarinin
suya vyansiyan realist romantizmi yeni tekniklerle
bulusarak empresyonizme dogru ilerler.

EndUstrinin yarattidi kent yasaminda gdézlenen ruhsal
birikimin neden oldugu ice kapanik yasamin sanattaki
anlatimi olan Post-Empresyonizm sonrasinda Fransiz ve
Ingiliz realizmi ve ardili olan empresyonist kuramlariyla

aclklanan manzara resimleri, ice kapanisin sonucu olan
psikolojik patlama, sanatcinin kendi icinde aradidi kisisel
ic dinyasindaki siginagin, huzur bulunmaya acik olan bir
mikro evren arayisini yaratmasi anlamiyla értusar.
21ylazyilin sanatcisi, kendi cézimlerini sergileyecegi
kendi yUzyihnin sanatini yaratirken bu mikro evrenin
makro diizeyde sorunlarinin getirdigi gerilimli celiskilerin
de Ustesinden gelecegi bilimsel bulgularla yliz ylze
gelir. Kavramlarin katiligini ve siradanhgini gecerek,
yapay zekanin karsisinda kendi vyaratici zekasinin
kazandigi deneyimlerin 6zgln sanat gdsterileri olan
eserlerine egilir. 21. ylzyilin manzara ressami, varlik ve
yokluk arasina sikismadan, gecmisin sanatinin manzara
duyarligini kaynak olarak belleginde tutarak, gelecek
ve insan gercekligini sorgular ve doganin icinden
yapitlarina tasidigr manzara imgelerini sanat eserlerine
dénustirmeye yonelir.

Sanatcilarin  doda karsisinda duygularini kavramsal
olarak tanimlamalarini belirleyen imgeler, 21. yuzyll
insanin dnce kendisini, sonra da icinde var oldugu dogay!
yeniden tanimasina yol acan sonuclari hedefler. Sanatcl,
yasadigl diinyanin bir gdéringisi olan dogayi, disince
ve akil yUrtitme ile yénlendirip imgelere dénustirirken
ayni zamanda kuvvetli duygularin, ihtiraslarin ve diger
cesitli duygusal etmenlerin de etkisi altinda yeni ¢agin
yeni yorumlarini manzara resimlerine kazandirir.

Duygularin yénlendirdigi yeni sanat anlayisi, duygularin
farkli islevlere sahip olmalari nedeniyle enerjik ve aktif
manzara resimlerinin dogusunu saglar. Farkli duygusal



fenomenler, sanatcinin farkli zaman seyrine sahip
olan manzara resimlerini yaratmasini gerceklestirir.
Hayal gacUndn, duygularin, yaraticilikla bulusmasinin
disavurumu olarak ifade edilen 21. yUzyihn manzara
resimleri, insan ile dodanin arasindaki nesnel
gercekliklerin estetik degerlerinin butint olarak ortaya
cikar.

Bu baglamda, Secil Erelin soyut ekspresyonlari,
hayal gdcinun, duygularin, yaraticilikla bulusmasinin
disavurumu olarak 21. yGzyil manzara resminin ¢agdas
eserleri olarak sanat tarihinde yerlerini alir. Ge¢cmisle
gelecek arasinda baglar kuran kavramlariyla ve bu
baglari aciklayan soyut ekspresyonlariyla Erel, bir
anlamda mimarlik tarihinin 1sik alanlari ve renk ylzeyleri
olan tarihin derinliklerini yansitan vitraylara géndermeler
yapar. Diger taraftan da renk ve i1sik kuramlarina iliskin
ayrintilarla, ekspresif kompozisyonlarini kurar. Tam da
bu cizgide, action ekspresyonizmin ruhun ve bedenin
tuvalin ylUzeyinde bir anda birlesmesinin yarattig
dinamik resim alanlarinin uyumu ve zitlklariyla sarsilan
aktif soyut kompozisyonlar yaratir.

Secil Erel'in Soyut Ekspresyonist kompozisyonlarinda,
manzara karsisinda hissedilen duygular, doganin asal
degeri olan fiziksel gercekligin cok édnlndedir. Sanatc,
soyut kompozisyonlarinda duyumsanacak olan ruh halini
yansitmak icin renk uyumlarinin arasina sikismis olan
sert cikisli armonilerle neredeyse sesli etkiler yaratan
deformasyonlar kurar.

Soyut lekelerden olusan formlar arasinda kurulu akiskan
iliskiler bireysel huzurun izleri olmanin 6tesindedir. Eserin
gbrsel zenginlik alanlarinin armonileri belirli bir duyguyu;
bazen korku, 6fke, umutsuzlugu, zaman zaman da umut,
sevgiyi, Kimi zaman da sezgi ve beklentiyi temsil eden
karakterlere dénusdur.

Renklerin ve isiklarin muzikal bir duyarlkla dans ettigi
alanlar, son derece yogun, enerjik ve siddetlidir; hatta
zaman zaman huzurun karsitl olan istirap ceken veya

nevrotik halleri vurgular. Armoniler, kisa, dogdrudan
huzur ve i¢ dinginliginin tuvallerde hayat bulan soyut
ifadelerinin yani sira genis kapsamli retorik haykirislar da
icerebilmektedir.

Secil Erel'in action ekspresyonist derinlikler tasiyan
soyut kompozisyonlari, doday! ve bu dogay! paylasan
toplumun gdstergesi olan gériinglsadur. Erel tuvallerine
nesnel soyut gercekliklerin yani sira, 6znel ve icsel
yorumlar da yansitir. Bu baglamda Secil Erel’in sanatini,
21. ylzyilin psikolojik sorunlarinin yogun olarak yasandigi
bu ylzyllin icinde gelismeye baslayan yeni soyut
ekspresyonizm anlayisini kendi kuramlarinin icerisinde
degerlendirmek gerekir. Erel'in manzara soyutlamalari
olan ekspresyonlari, insanlarin doga karsisindaki duygu
ve dusuncelerini ¢izgi, renk, bicim, ses, sz ve ritim gibi
araclarla cagin estetik degerlerini belirleyen ve etkili bir
bicimde bireysel bicemiyle ifade etme ereginden dogan
ruhsal bir sanat yorumu olarak incelemek yerinde olur.
Secil Erel'in bir sanat¢i olarak énce hayatini ve es
zamanli olarak sanatini kendi kararlli§i ve istemleri
dogrultusunda yaratma azmi, kendine duydugu 6zgtiven,
Nietzsche'nin, Béyle Buyurdu Zerdist kitabinda yer alan
satirlari animsatir:

"Go6lgemin ne 6nemi var? Birak arkamdan gelsin! Nasilsa
ben onun dniinde olacagim.”

1890’ yillarda kendine duydugu gliveni bu s6zleriyle dile
getiren Nietzsche'nin satirlari, bu tarihten yirmili yillar
sonra disavurumcu sanatcilarin hayranlik duyduklari Gnl{
felsefecinin bu gértstne uyarli olarak Secil Erel de kendi
sanatinin gelecegini, belirledigi hedeflere, gdlgesini
arkasinda birakarak tasimaktadir.



Emotional Landscapes by Secil Erel

Prof. Dr. Kiymet Giray

For humanity, created within and as a part of nature,
the discovery of art is synonymous with the discovery
of nature. Art—as a witness to the shaping of human
existence, the understanding of nature, and the stages
of human evolution—is the visual expression of this
relationship’s progression through time. The sources that
define the artistic understanding of the 21st-century artist
are the artworks that bear witness to these stages. As art
history begins to write the 21Ist century, it determines the
values of new living spaces nourished by the world's new
technologies and, particularly, its new philosophies. This
explains art's new breakthroughs by drawing upon the
philosophy and aesthetic perspectives of postmodern and
post-postmodern debates.

The expression of admiration in landscape painting, which
beganwiththeRenaissance,isareactiontothelonelinessfelt
by individuals who found themselves in the industrialising
world of the 20th century, isolated within the confines of
industrial areas and an increasingly nature-deprived urban
life. This reaction initially manifests as the admiration
generated when the rural landscapes surrounding London,
and shortly thereafter Paris, were transported from artists'
canvases to exhibition halls. Moving from exhibitions to
collections, and from collections to museums, the realist
romanticism of nature landscapes—Iush countrysides,
trails, and waterfronts, especially the reflections on
riverbanks—meets new techniques and advances toward
Impressionism.

Following Post-Impressionism, which is the artistic
expression of the introverted life caused by the

psychological burden of industrialized urban living,
landscape paintings—explained through French and
English realism and their successive Impressionist
theories—align with the psychological explosion resulting
from this introversion. They represent the artist's search for
a sanctuary within their personal inner world, the creation
of a micro-universe open to finding peace.

The 21st-century artist, while creating the art of their own
century to present their own solutions, confronts scientific
findings that will help overcome the tense contradictions
brought about by the macro-level problems of this micro-
universe. Moving past the rigidity and banality of concepts,
they focus on their works, which are original artistic
displays of the experiences their own creative intelligence
has gained in the face of artificial intelligence. Without
being trapped between existence and non-existence,
the 21st-century landscape painter keeps the landscape
sensibility of past art in their memory as a resource,
questions the future and human reality, and aims to
transform the landscape images they extract from nature
into their artworks.

The images that determine how artists conceptually define
their emotions toward nature aim for outcomes that lead
21st-century humans to rediscover first themselves, and
then the nature in which they exist. As the artist guides
nature—a phenomenon of the world they live in—through
thought and reasoning to transform it into images, they
simultaneously bring new interpretations of the modern
era to landscape paintings under the influence of strong
emotions, passions, and various other emotional factors.



This new understanding of art, guided by emotions, gives
rise to energetic and active landscape paintings due to
the diverse functions of emotions. Different emotional
phenomena enable the artist to create landscape paintings
that possess different temporal courses. Expressed as
the manifestation of imagination and emotion meeting
creativity, 21st-century landscape paintings emerge as the
totality of the aesthetic values of the objective realities
existing between humanity and nature.

In this context, Secil Erel's abstract expressions take their
place in art history as contemporary works of 21st-century
landscape painting, serving as the manifestation of
imagination and emotion meeting creativity. With concepts
that build bridges between the past and the future, and her
abstract expressions that clarify these bonds, Erel makes
allusions to stained glass—the light fields and colour
surfaces of architectural history that reflect the depths of
the past. On the other hand, she constructs her expressive
compositions with details related to colour and light
theories. Exactly along this line, she creates active abstract
compositions shaken by the harmonies and contrasts of
dynamic pictorial spaces, generated by the sudden union
of soul and body on the canvas surface inherent in action
expressionism.

In Secil Erel's Abstract Expressionist compositions, the
emotions felt in the face of the landscape take precedence
over physical reality, which is the primary value of nature.
To reflect the state of mind to be sensed in her abstract
compositions, the artist constructs deformations that
create almost auditory effects through harsh-toned
harmonies wedged between colour accords.

The fluid relationships established among forms consisting
of abstract marks go far beyond being mere traces of
individual peace. The harmonies within the work's visually
rich areas transform into characters representing specific
emotions: sometimes fear, anger, or despair; occasionally
hope or love; and at times, intuition and anticipation.

The spaces where colours and lights dance with a musical
sensitivity are intensely dense, energetic, and fierce;
they even occasionally emphasize suffering or neurotic
states, the very antithesis of peace. Alongside brief, direct
abstract expressions of peace and inner tranquillity that
come to life on the canvases, these harmonies can also
contain broad, rhetorical outcries.

Secil Erel's abstract compositions, carrying action
expressionist depths, are the phenomena indicating
nature and the society that shares this nature. Erel reflects
subjective and inner interpretations on her canvases
alongside objective abstract realities. In this context,
Secil Erel's art must be evaluated within the theories of
the new abstract expressionism approach, which has
begun to develop within a century where psychological
problems are intensely experienced. It is appropriate to
examine Erel's expressions—her landscape abstractions—
as a spiritual artistic interpretation. They are born from the
goal of effectively expressing humanity's emotions and
thoughts toward nature using tools like line, colour, form,
sound, word, and rhythm through her individual style,
thereby determining the aesthetic values of the era.

Secil Erel's determination as an artist to forge her life
and, concurrently, her art in line with her own resolve and
desires, as well as her self-confidence, recall the lines from
Nietzsche's book Thus Spoke Zarathustra:

"Why does my shadow matter? Let it come after me! | will
be ahead of it regardless.”

In accordance with these lines by Nietzsche, who expressed
his self-confidence with these words in the 1890s—and in
line with the views of this famous philosopher admired by
expressionist artists decades later—Secil Erel carries the
future of her art toward her determined goals, leaving her
shadow behind.
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"Blossom : Pembe - Pink"”
Tuval Uzerine Yagli Boya / Qil On Canvas, 120x150 cm, 2025



"Blossom : Kara - Dark"”
Tuval Uzerine Yagli Boya / Oil On Canvas, 120x100 cm, 2025
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"Blossom : Pembe - Pink"”
Tuval Uzerine Yagli Boya / Qil On Canvas, 150x120 cm, 2025



"Blossom : Modiiler Kara - Modular Dark”
Tuval Uzerine Yagli Boya / Oil On Canvas, 50x60 cm, 2025
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"Blossom : Yan Yana - Side by Side 1"
Tuval Uzerine Yagli Boya / Oil On Canvas, 60x50 cm, 2025

"Blossom : Yan Yana - Side by Side 2"
Tuval Uzerine Yagli Boya / Oil On Canvas, 60x50 cm, 2025



"Blossom : Pembelik - Pinkish”
Tuval Uzerine Yagli Boya / Qil On Canvas, 26x21 cm, 2023
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"Blossom : Seni Seviyorum - Love You"
Tuval Uzerine Yagli Boya / Oil On Canvas, 100x120 cm, 2025



"Blossom : Space Between”
Tuval Uzerine Yagli Boya / Oil On Canvas, 125x100 cm, 2024
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"i¢csel Manzaralar - Emotional Landscapes 1"
Tuval Uzerine Yagli Boya / Qil On Canvas, 100x120 cm, 2026



"i¢csel Manzaralar - Emotional Landscapes 2"
Tuval Uzerine Yagli Boya / Qil On Canvas, 100x120 cm, 2026
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"i¢csel Manzaralar - Emotional Landscapes 3"
Tuval Uzerine Yagli Boya / Qil On Canvas, 100x120 cm, 2026



"i¢csel Manzaralar - Emotional Landscapes 4"
Tuval Uzerine Yagli Boya / Qil On Canvas, 100x120 cm, 2026
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"Bodrum’da Yiizme - Swiming In Bodrum”
Tuval Uzerine Yagli Boya / Qil On Canvas, 120x150 cm, 2025



"Blossom : Kirmizi - Red"”
Tuval Uzerine Yagli Boya / Oil On Canvas, 60x50 cm, 2025
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"Evrensel Fragmanlar, Yesillerle - Universal Fragments, In Green”
Tuval Uzerine Yagli Boya / Oil On Canvas, 100x120 cm, 2026



"Blossom : Keyif - Pleasure 1"
Tuval Uzerine Yagli Boya / Qil On Canvas, 120x100 cm, 2024

"Blossom : Keyif - Pleasure 2"
Tuval Uzerine Yagli Boya / Qil On Canvas, 120x100 cm, 2024
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"Keyif - Pleasure”
Tuval Uzerine Yagli Boya / Oil On Canvas, 120x150 cm, 2024



"Keyif - Pleasure”
Tuval Uzerine Yagli Boya / Oil On Canvas, 150x120 cm, 2024
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"Colour of Emotions - Red And Yellow”
Tuval Uzerine Yagli Boya / Oil On Canvas, 50x40 cm, 2024



"Colour of Emotions - Black And Red"”
Tuval Uzerine Yagli Boya / Qil On Canvas, 50x40 cm, 2024

"Colour of Emotions - Black And Red"”
Tuval Uzerine Yagli Boya / Oil On Canvas, 50x40 cm, 2024
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"Colour of Emotions - Viridian Green”
Tuval Uzerine Yagli Boya / Qil On Canvas, 50x40 cm, 2024

"Colour of Emotions - Green”
Tuval Uzerine Yagli Boya / Oil On Canvas, 50x40 cm, 2024



"Evrensel Fragmanlar - Universal Fragments"”
Tuval Uzerine Yagli Boya / Oil On Canvas, 26x21 cm, 2024
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"Evrensel Fragmanlar - Universal Fragments"”
Tuval Uzerine Yagli Boya / Oil On Canvas, 41x30 cm, 2021

"Evrensel Fragmanlar - Universal Fragments"
Tuval Uzerine Yagli Boya / Oil On Canvas, 41x30 cm, 2021



"Evrensel Fragmanlar - Universal Fragments"”
Tuval Uzerine Yagli Boya / Qil On Canvas, 41x30 cm, 2021

"Evrensel Fragmanlar - Universal Fragments"
Tuval Uzerine Yagli Boya / Oil On Canvas, 41x30 cm, 2021
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"Evrensel Fragmanlar - Universal Fragments"”
Tuval Uzerine Yagli Boya / Qil On Canvas, 41x30 cm, 2021



"Evrensel Fragmanlar - Universal Fragments"”
Tuval Uzerine Yagli Boya / Oil On Canvas, 50x60 cm, 2025
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"Blossom : Desenler-Drawing d1”
Kagit Uzerine Kursun Kalem,
12,70x17,78 cm, 2025

"Blossom : Desenler-Drawing d4"
Kagit Uzerine Kursun Kalem,
12,70x17,78 cm, 2025

Desenler / Drawing

"Blossom : Desenler-Drawing d2"
Kagit Uzerine Kursun Kalem,
12,70x17,78 cm, 2025

"Blossom : Desenler-Drawing d5"
Kagit Uzerine Kursun Kalem,
12,70x17,78 cm, 2025

"Blossom : Desenler-Drawing d3"
Kagit Uzerine Kursun Kalem,
12,70x17,78 cm, 2025

"Blossom : Desenler-Drawing d6"
Kagit Uzerine Kursun Kalem,
12,70x17,78 cm, 2025
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